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dusmetcarrasco@gmail.com
+31 (0) 638863068

A selection of graphic deisgn projects.

| am an independent graphic designer working in a
number of different set-ups. Usually, its always in a team
in the cultural sector. My clients and collaborators have
included MENDO, Hatje Cantz, Manifesta International
Foundation, Metahaven, Bullitt Film, the Royal Academy
of Art The Hague, Norwegian University, Creative

Court, Stroom Den Haag, Sandberg Instituut, Princeton
University, and many others.

| co-run Home Cinema, an artist-run platform for artist
films, where | lead design and curatorial jobs. | also
co-teach Typography in the Art Direction master’s
program at LABASAD and Interactive Media Design at
the Royal Academy of Art The Hague.

This portfolio presents a selection of editorial projects
from recent years, shaped by my commitment to
interdisciplinary exchange and collective creativity.

If you want to see some of my other work at
Home Cinema or my film practice you can request a
separate portfolio!




Editorial Deisgn Below you can find a selection of projects completed
between 2018 and 2025. Most clients and collaborators
included cultural institutions, academies, independent
artists, galleries, museums and academia.




Trustmaking — A Guidebook on Youth Empowerment
in Urban Transformation, 2025

How do we foster trust in our public spaces,
communities, and each other? Trustmaking explores
how the youth can lead the way in reimagining

cities through collaboration and creativity. This book
introduces trustmaking as an approach to inter-
generational co-creation, grounded in principles that
transcend conventional urban-planning paradigms.
Featuring insights from four European Urban Living
Labs, this guide offers strategies—such as arts-based
interventions and placemaking—that empower young
people to co-create inclusive, trust-filled urban futures.

Design: in collaboration with Kees de Klein
Publishers: nai010
Client: The Trustmaking Collective

Page count: 416
Softcover.
Print: laser and offset
















Frankey: Positive Disruption, 2024

| designed this book in collaboration with typedesigner
Celine Hurka. Over the course of a year and a half, we
spent days back and forth from The Hague to Amsterdam,
visiting Frankey, a sculpture artist wanting to tell his story
through a book. Limited to only 250 pieces, this book

is more than a book. Its custom slipcase, designed by
Frankey himself, with its deliberate dents and crinkles,
tells the story of a bold leap: as if the book has been on
an adventure of its own.

Type: genre artist book
Publishers: MENDO
Client: MENDO

Page count: 404

Copies: 2500

Limited edition: 250

Hardcover, including numbered artwork.
Print: laser and offset
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Elephant in The Room
2023

The aim of Elephant in the Room is to initiate conversa-
tions on art infrastructures and the way open calls work
within the art world.

Type: publication
Publishers: Stroom Den Haag and Conflictorium
Client: Stroom Den Haag

Page count: 250

Copies: 1000

Paper: IBO 60 grms, Munken 120 grams,
cover 350 sandpaper.

Print: laser and offset
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Obedient Infrastructures, Disobedient Inhabitants
Auvni Sethi

Anatomy of a Rejection Letter

Artists” Contributions

These Elephants” Tusks too are Just for Display
V Divakar

Scatfolding for a Transnational Collaboration:
An Interview between Conflictorium & Stroom Den Haag

Colophon
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Artist Contributions

132

I know it’s all a sham.

The history of Bharatanatyam and of its categorisation as a classical dance
is of casteist appropriation and erasure. The original practitioners of the
art were the hereditary court and temple dancers from Tamil and Telugu
speaking regions. These dancers were deprived of their profession by
the upper-caste nationalists led campaign to abolish their livelihood and
the eventual Abolition of Devadasi Act of 1947. Both Gandhi-inspired
Congress workers and Periyar’s followers vehemently stood against the
hereditary dancers in the name of safeguarding ‘respectability’.

Song: Jagatthil Adhikamana
Aaruril Vasare
Sezhitta Meniyil Unam Undo

Thyageshare?

In this world-revered

City of Thiruvarur,

Dwelling under that soaring vimana
is your

Delicately carved form,

But....is there any blemish?

Is that why you are hiding??
Forgive my rashness,

I'm a simpleton,

O Thyagesha!

Choreography:

[My Woke]

Being: In this opulent city of Arur
Sheltered by
Those towering /crushing rungs of your
temple

built by unknown hands you never cared for,

Is it this naked treachery

You are so eager to hide?
(whispering, lest I lose my life)
Oh Lord Renouncer!

Elephant in the Room

133

Venerated in the Triloka,

Adored by the gods-

In this city called Thiruvarur you reign!
But does that

Lordly chiseled body

Belie

A struggle to walk,

O. Dancing Lord?

Choreography:

[My Woke]

Being: [ustrious traditions in the third world
Remain as illustrious in the first and
second, bringing in foreign tourists!
(Cronies get together and reap benefits)
You, of Arur,

Is it this crumbling sway
You, fool,

Try to mask

With your flashy

Leaps and swagger!

As upper-caste, mostly brahmin, dancers replaced the hereditary dancers,
history was written to suit their casteist narrative. Bharatanatyam pedagogy
in every institution teaches a concoction of mythology and lies as history
of the dance. Playing to an orientalist imagination of history it creates an
exotic ahistoric glorious past, erases or discredits the 19-20™ century hered-
itary dancers” contributions and props up the lie of ‘reinvention” by brah-
min women in 20® century. This state-funded fabrication ruminates over
Natyasastra and other obsolete sanskrit texts as sources and continues to
marginalise the hereditary women, as well as gate-keep the art from dissent-
ing bodies of less privileged caste and class locations.

Song: Sayarakshayil Vandu Salikkap Parppom Enral
Sandaninda Sevvandi Thottai Katti Mayakki
Mayavittanam Ulla Mandahasatthudane

Maan Mazzhu Endiya Karatthai Kuda
Maraitthu
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Le Grand Puzzle, 2021.

Le Grand Puzzle is the urban study, commissioned by
Manifesta 13 Marseille to the Rotterdam based architec-
tural studio MVRDV and The Why Factory led by Winy
Maas.

Type: publication
Publishers: Hatje Cantz
Client: International Foundation Manifesta.

Page count: 315

Copies: 2500

Paper: IBO 60 grms, Munken 120 grams,
cover 350 sandpaper.

Print: laser
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Final Report, 2021.

Manifesta 12 Palermo
Type: publications
Client: International Foundation Manifesta.

Page count: 100-250

Copies: 500

Paper: Munken 120 grams and 300 grams.
Print: laser
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Group Therapy, 2022

Type: publication
Client: Royal Academy of Art, The Hague

Page count: 200

Copies: 150

Paper: Biotop, 90 grams.
Print: laser
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José Val del Omar’s Redesign of the Sensorium:
Media, Politics, and Space in Francoist Spain.
by Lluis Alexandre Casanovas Blanco, 2021

Type: publication
Publisher: Princeton University School of Architecture.
Client: Lluis Alexandre Casanovas Blanco

Page count: 1000
Copies: 100
Print: laser
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Existing Online is Selling Our Bodies, 2023
By Helena Roig

Type: publication
Publisher: Royal Academy of Art, The Hague
Client: Helena Roig

Page count: 210

Copies: 20

Paper: IBO 80 grams, glossy 200 grams.
Print: laser
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Existing Online is Selling Our Bodies, 2023
By Helena Roig

Type: publication
Publisher: Royal Academy of Art, The Hague
Client: Helena Roig

Page count: 210

Copies: 20

Paper: IBO 80 grams, glossy 200 grams.
Print: laser




29




30




31




32

Together We Wrapped Our Secrets in a Leaf
by Arianna Cavalensi, 2023

Type: publication
Publisher: Royal Academy of Art, The Hague
Client: Arianna Cavalensi

Page count: 150
Copies: 25
Print: laser




33

Together We Wrapped Our Secrets in a Leaf
by Arianna Cavalensi, 2023

Type: publication
Publisher: Royal Academy of Art, The Hague
Client: Arianna Cavalensi

Page count: 150
Copies: 25
Print: laser
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Kodak Knows No Dark Days, 2021

In ‘Kodak Knows No Dark Days’ Xaver Kénneker exam-
ines the peculiar intersection between the smile, death
and the practice of forensic odontology. By tracing the
history of Kodak and its unintended link with forensic
identification, he invites us to radically rethink what it
means to smile for a photograph.

Type: publication
Publisher: Royal Academy of Art, The Hague
Client: Xaver Kdénneker

Page count: 270
Copies: 50

Paper: Biotop, 80 grams
Print: ComColor
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Essay Book, Issue #7, 201

Type: publication
Publisher: Sandberg Instituut
Client: Sandberg Instituut

Page count: 270

Copies: 150

Paper: Arctic matt 130 grams.
Print: 1 channel offset.
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PUB: For Precarity, 2019

Type: publication
Publisher: Sandberg Instituut
Client: Self-initiated (PUB)

Page count: 100
Copies: 60

Paper: IBO, 70 grams
Print: Offset
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Soft, Hard, Wet: Speculative Genealogy
of the Artificial 2019

Type: artist publication
Client: Natalia Jordanova

Page count: 112

Copies: 60

Paper: Biotop, 115 grams
Print: laser
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Drenthe aan Zees, 2021

Research publication by
photographer Johnathan Hielkema

Type: publication
Publisher: Self-published
Client: Johnathan Hielkema

Page count: 56

Copies: 30

Paper: stone paper, 120 grams
Print: offset
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Miscellaneous

Below you can find a selection of visual identities,
posters, invitations, handouts and other graphic design
materials designed furing the past 6 years.
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Dark Academia, 2022

Poster for ‘Dark Academia’ font release (Celine Hurka).
The poster was selected by curators Angelina Lippert
and Ksenya Samarskaya for the exhbition ‘Advertising
Type: Women in Digital Design, 2023’, at Poster House,
NY, and has recently become part of their permanent
poste rcollection.

Type: poster
Publisher: Poster House, NY
Client: Celine Hurka

Al
Copies: 100
Print: laser print
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P An open door to
contemporary art studios in the centre of The Hague

2 3—4
® junc 2023

bermuda
open studios

Saturday & Sunday 11:00 — 19:00

Jan Dirk Adams, Gino Anthonisse, Elena Apostolovski, Dewi Bekker, T'éa Boyarchuk, Yair Callender, Adam Centko, Penelope Chain, Iliada
Charalambous, Maria Chiara Ziosi, Livia Claesson, Arthur Cordier, Walter Costa, Carmen Dusmet Carrasco, Daniele Formica, Diego Grandry, Yannik
Giildner, Kexin Hao, Jonathan Hielkema, Carmen Roca Igual, Thijs Jaeger, Sepideh Jahanpanah, Mike Kokken, Karin Kyt6kangas, Dana LaMonda,
Selina Landis, Ruby Lee, Lance Gapuz Laoyan, Cristina Lavosi, Clara Lezla, Hannah Mulqueen, Sandipan Nath, Lian Neeman, Manus Nijhoff, Asuka
Nirasawa, Astrid Nobel, Benjamin Nolte, Pauline Oosterhoft, Cathleen Owens, Karoliina Parnanen, Pablo Perez, Katarina Petrovié¢, Sanne Pieters,
Carolina Pinto, Jonas Raps, Taya Reshetnik, Valentino Russo, Julia Schmitz, Leonie Schneider, Constantijn Scholten, Quinny Schreurs, Joop Schroén,
Tommy Smits, Laura Snijders, Alcacus Spyrou, Hansje Struijk, Maddie Swainhart, Saskia Tannemaat, Ariane Toussaint, Zeno van den Broek, Christa van
der Meer, Lilian van Herpen, Anouk van Klaveren, Pietertje van Splunter, Ruben Verkuylen, Nico Vischi, Henriette von Muenchhausen, Hattie Wade,
Alice West, Kamila Wolszczak, Pippilotta Yerna, Beng Yuenyong

You can find our program & get in contact with us here: * @bermuda.open * bermudaopen.studio *
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Bermuda Open is an artist-run initiative that provides an ~ Open Artist Studios
opportunity to explore contemporary art in The Hague  Find locations on the map
by showcasing 73 artists’ studios in 13 locations through- 3.6, 4.6: 11 —19:00
out the city center. The name “Bermuda” is inspired by
the triangle shape formed by the three streets and studios ~Bermuda Open HUB:
that initiated the project. The Grey Space

in the Middle

Film Program
Curated by Home Cinema
3.6,4.6:13—19:00

Guided Tour
Starting at the HUB
and showcasing a
selection of locations

3.6, 4.6: starting at 13:00

Our open studio event, held on June 3rd and 4th,

is aimed at promoting a new generation of artists,
makers and cultural workers. The Grey Space in the
Middle serves as the HUB for the event, hosting a
group show, artist talks, a special evening program and
a publication market that aims to represent the diversity ~Artist Talks

of Bermuda Open. The HUB is also the starting point 3.6, 4.6: 12 — 15:00
for the guided tour, where visitors can explore the

various participating studios.

Group Show & STATIONSBUURT

Publication Market

Q¢
3.6,4.6: 11 —19:00

1 . i)
Evening Program \me\‘#

3.6:19 —02:00

Get in touch with us: B SCHIPPERSKWARTIER

@bermuda.open Den Haag
www.bermudaopen.studio Hollands Spoor
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Participating Artists:

Lian Neeman .

Elena Apostolovski . Maddie Swainhart 1. Boomslulterskade 373 4. Klepstraat 21B N Second Floor 10. Stllle Veerkade 21

Laura Snijders

(@eapostolovski
Jonathan Hielkema
@jonathanhielkema
Carmen Roca Igual
@carmenrocaigual
Lance Gapuz Laoyan
(@kaarst.la
Sandipan Nath
@sandipan_
Manus Nijhoff
@user_nijhoff
Karoliina Parnanen
(@karoliina_parnanen
Sanne Pieters
@samesanne
Julia Schmitz
@juliasterre
Téa Boyarchuk
(@imageadvisorynetwork
Karin Kytékangas
@karin_kyto .
Hannah Mulqueen
(@mulqueenh_
Nico Vischi
(@nicovischi
Kamila Wolszczak
(@kamila_wolszczak
Jan Dirk Adams
@jandirk_adams
Daniele Formica
(@danieleformica_
Kexin Hao
@kexin_hao
Constantijn Scholten
@consie.pluche

@laura__snijders

Hansje Struijk
@hansjestruijk

Anthony Blokdijk .
@a.blokdijk

Yair Callender

Iliada Charalambous

Sepideh Jahanpanah
@sepidehjahanpanah

Tommy Smits
@tommysmits.tommysmits

Henriette von Muenchhausen

@henriettevonmuenchhausen

Arthur Cordier
@arthurcordierarthur
Carolina Pinto
@carolinavvp
Valentino Russo
@timmy_oruss
Quinny Schreurs
Pippilotta Yerna
@pippilottayerna
Carmen Dusmet Carrasco
@onedaylola_
Walter Costa
@wallywalter
Diego Grandry
@diegograndry
Ciristina Lavosi
@cristinalavosi
Pablo Perez
@oozz.works
Taya Reshetnik
@taya.reshetnik

(@made_line_lu
Alcaeus Spyrou
@alcaeusspyrou
Hattie Wade
(@citizen.obyj
Adam Centko
@acentko
Mike Kokken
(@mikekokken
Benjamin Nolte
Ruben Verkuylen
@rubenverkuylen

Penelope Cain
@penelope.cain ‘

Yannik Gildner
@doctor.gonzo__

Thijs Jaeger
@grumpy._old_man

Selina Landis
(@ssslandis

Clara Lezla
@bouncy_beni

Katarina Petrovi¢
@james_blondich

Jonas Raps
Joop Schroén

@precariousproletarian
Ariane Toussaint
(@ariane_toussaint
Zeno van den Broek
@zenovdb
Beng Yuenyong
o s 2192
@h3ng313ng
Maria Chiara Ziosi
(@machiziosi

@lianneemanl
Gino Anthonisse
@ginoanthonisse
Dewi Bekker
@dewibekker
Pauline Oosterhoft
Christa van der Meer
@christa.vandermeer
Anouk van Klaveren
@daslebenamhaverkamp
Asuka Nirasawa
@asukanirasawa_studio
Cathleen Owens
@cathleenowens
Saskia Tannemaat
@saskiatannemaat
Lilian van Herpen
@vanherpenlilian
Dana LaMonda
(@danalamonda
Astrid Nobel
@astridnobel
Pietertje van Splunter
(@pietertjevansplunter
Leonie Schneider

@dclschneider .

Livia Claesson
. @liviaclaesson
Ruby Lee

@rowelane_
Alice West

N Touchy Studios
Elena Apostolovski
Jonathan Hielkema
Carmen Roca Igual
Lance Gapuz Laoyan
Sandipan Nath
Manus Nijhoft
Karoliina Parnénen
Sanne Pieters

Julia Schmitz

Téa Boyarchuk

2. Grote Marktstraat 18

Karin Kytokangas
Hannah Mulqueen
Nico Vischi

3. Helena van
Doeverenplantsoen 3

N\ Ruimtevaart
Kamila Wolszczak

v Hgtomi Rosa

Jan Dirk Adams
Daniele Formica
Kexin Hao
Constantijn Scholten
Laura Snijders

Anthony Blokdijk
Yair Callender

Iliada Charalambous
Sepideh Jahanpanah
Tommy Smits

5. Nieuwe Molstraat 14/14A2

N Atelier 4
Henriette von Muenchhausen

N The Balcony
Arthur Cordier
Carolina Pinto
Valentino Russo
Quinny Schreurs
Pippilotta Yerna

6. Pavilfoensgracht 20-24

N First Floor

Carmen Dusmet Carrasco
Walter Costa

Diego Grandry

Ciristina Lavosi

Pablo Perez

Taya Reshetnik

Alcaeus Spyrou

Maddie Swainhart

Hattie Wade

Adam Centko
Mike Kokken
Benjamin Nolte
Ruben Verkuylen

7. Scheldestraat 1-11

N Trixie

Penelope Chain
Yannik Guldner
Thijs Jaeger

Selina Landis
Clara Lezla
Katarina Petrovi¢
Jonas Raps

Joop Schroén
Ariane Toussaint
Z.eno van den Broek
Beng Yuenyong
Maria Chiara Ziosi

8. Spul 221B
Lian Neeman

9. Stille Veerkade 19

~ Das Leben am Haverkamp

Gino Anthonisse
Dewi Bekker
Pauline Oosterhoff

Asuka Nirasawa
Cathleen Owens
Saskia Tannemaat
Lilian van Herpen

11. Toussaintkade 55

N Quartair

Dana LaMonda
Astrid Nobel

Pietertje van Splunter

12. Van Mierisstraat 33
Leonie Schneider

13. Van Ostadestraat 110
Livia Claesson

Ruby Lee
Alice West

@alicewest.jpg

Christa van der Meer
Anouk van Klaveren

Hansje Strujjk

This year Bermuda Open is organized by: Téa Boyarchuk, Yannik Giildner, Ariane Toussaint. Graphic Design by Carmen Dusmet Carrasco. We would like to thank our volunteers that made this
event possible. For more information visit ¥ @bermuda.open * bermudaopen.studio * bermuda.openthehague@gmail.com *
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TRIXIE

an exhibition by

Arthur Cordier

The practice of Arthur Cordier
(Belgium, 1993) entails that of a
curator and artist working between
The Netherlands and Belgium. With
a background in communication

and urban space, his practice involves
the study and tactical reassembly of
commercial, production and adver-
tising strategies, e.&pecia]f}' when these
operate in urban contexts.

The amplitude of his proposals allow
him to work around the aestherics
and politics of bureaucracy, entre-
preneurship, and efficiency, which at
times results in self-reflective exercises
traversing the economic conditions of
being an arrist.

Arthur received a Master’s degree

in Artistic Research from the Royal
Academy of Art (KABK) in 2019.
He has had solo exhibitions at IKOB
Museum nff?ontemporur}f Art
(Eupen), Hgromi Rosa (The Hague),
as well as group exhibitions at Galerie
Maurits van de Laar (The Hague),
TORCH Gallery (Amsterdam),
Bregenz Biennale (Austria), Cas-Co
(Leuven) a.o.

on view

L aatste Ronde

13.10-05.11.,2023

In 2022 and 2023, he was awarded
the Kunstenaar START grant h:,-' the
Mondriaan Fonds, as well as the PRO
Invest stipend from Stroom Den
Haag. Alongside his role as a curator
at The Balcony, Arthur contribures
to Art Au Centre (Ligge), further
establishing exchanges between The
Netherlands and Belgium.

— text by Abril Cisneros.
L

In 2019 Alicja Melzacka completed a
postgraduate in Curatorial Studies at
KASK, Gent. Before that, she studied
language in its various forms and con-
texts, especially in relation to art and
exhjh[tinn—nmking, which continues
to be her main interest.

Her texts were I.}L:b]i.ahed in various
artists’ books, exhibition catalogs, and
art magazines. Recently, she curated
and produced Hypertext Hotel at
SB34 in Brussels, which conceived of
an exhibition as a collective work of
interactive fiction.

Alicja Melzacka has a background
in art history, heritage studies and
;lpplled ljnguiﬁtics.

Wi

Yannik Giildner (Germany, 1996)

is an independent curator and pro-
grammer based in The Hague, inves-
tigating the intersections of contem-
porary and popular culrure, aiming
to question structures of power and
society at large through the eyes of
upcoming and renewed artists within
their multidisciplinary practices.

He is interested in creating narratives
ACrOSsS discipﬂjr_es with art, science
and academia. Currently he is in
chm‘ge of programs at iii - instrument
inventors initiative in The Hague, is
a founding partner of the transdis-
ciplinary festival for waste ecologies
WASTELAND and is curator of the
artist-run space of TRIXIE.

Laatste Ronde

An exhibition ':::.' Arthur Cordier

Curared ]1}- Yannik Giildner
Text by Alicja Melzacka
Visual ident iy ]1}-

Carmen Dusmer Carrasco.

Preview
Thursday OCT.12, 18:00 - 21:00

On view
Ocrober 13
Friday, Sarurday, Sunday
From 13:00 = 18:00

Movember 5 2023

Trixie
Scheldestraar 1

"_"_ll_']T.llt:ur

The exhibition is L:.J'_-.l'_jf x";z:'_.:-ul'.-_'-.l ll}
the Mondrizan Fonds, Stroom Den | f;a.:;._g

and TRIXIE.

And Yet a Trace of
the True Self Exists
In the False Self

Alicja Melzacka

At the end of the evening, conversations intensify, as if
trying to cover all the ground before the time runs our.
There is a general sense of feverish urgency and excitement.
‘LAATSTE ROOONDE’— the waiter’s sharp call
cuts the air thick with breaths and beers. Conversa-
tions turn apocalyptic, and we take the apocalypse out
onto the streets.

We've been told it is easier to imagine the end of the
world than the end nfca*pitul[.ﬂn. Burt since we're
already living in the near-extinction future, I guess at
some point imagination must make room for experi-
ence, At least that's what my friend says, ‘wegbier in
his hand, as we continue our drunkard’s walk.

‘THE RISE OF THE CREATIVE CLASY ;13*.-‘;1}-‘5
already sounded like the name of a zombie film.

We should have known better. Some years ago, [ would
be writing this text nestled up on a second-hand sofa in
one of the oddball hipster cafés cropping up across my
neighbourhood. Now, I'm wrapped up in a blanket
and hunched over a desk at my overpriced and under-
heared studio apartment. There is so much talk abour
specufarh’e futures amongst artists and institutions.

Is there not fr.m:gh 5[.}e<:u];1tiﬂn in our undead cities?
‘HAITT's HOMELESS GET TARPS, WANT
TENTS.

After smokestacks and pit heads, billboards became
new monuments to industrial obsolescence. Wedged
in the landscape, those lonesome brutes obstruct the
How of time and divert currency streams. Billboards
fu‘:ller[ng YOUR AD HERE' to anyone who cares to
look up. Billboards, disappearing into the landscape.

Billboards enacting the vengeance. ‘BILLBOARD
CRUSHES CAR, INJURES TWO’. Tarp, rar,
trickle, turquoise.

This is the end of the world of advertising as we know
it. Advertising has now become fully internalised. It is
no longer an extension, bur a structural part of digital
and subliminal infrastrucrures. Living in a city used to
be like living with permanent tinnitus; we had to learn
to ignore the surrounding visual noise. Now, I live in
an ad-free part of town, where its own carefully cul-
tivated image, distributed across social networks, has
become its most efficient advertisement.

I experience a pinch of nostalgia and a tangy feel in
my mouth when passing by the only postered blind
wall in this part of town. Faded posters are peeling
off, revealing traces of informarion starved for atten-
tion. Someone is leaning against the wall, holding uf
a cardboard sign that reads ‘EXHIBITION TEXTS
ARE SPONSORED CONTENT—CHANGE
MY MIND".

What comes after the attention economy? Are we all
going to become prosumers, in an autophagic manner
consuming only our own content?

I've always preferred to look at works in their context,
from the distance of a second remove, I tell Arthur the
other day, after we both confessed how challenging it
is to put in words our opinions — no, feefings — on
painting. Each time he sees a painting he likes, Arthur
says, he has this distinct taste on his tongue... ‘Tangy?’
[ inquire.
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